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ALMOSTREAL: STAGE 5

FUNDING INTIMACY — exploring the shmooze factor 

The fifth and final stage of the experimental project Almostreal, initiated by Igor Dobricic of the European Cultural Foundation, will be a project in and of itself at the same time as it reflects on the four previous stages. The fifth stage is initiated by Stealth and curated by Maria Lind, who in turn has invited the artist collaboration Goldin+Senneby (Simon Goldin and Jakob Senneby, both based in Stockholm) to make an art project and the curator Anna Livion, (Konsthall C, Stockholm) to co-curate a public event.

Economy of power

In Almostreal the relation between funder and funded has been a curious and driving mode. It is an interesting case through which one can research a specific 'economy of power'. For the fifth project stage it would be extremely interesting to look at distance/closeness of this relation through economy and what value is produced by artists and cultural practitioners in return for this exchange.

However it is obvious that in many cases this exchange is channeled by the agenda of the funder and then dealt with by those who receive the funds. Another aspect to this is the issue of curatorship which is involved in this kind of economy of power. A 'schmooze' is produced as part of this and a goal of AR, stage five is to make this touchable on the surface - and therefore possible to discuss. One of the goals with stage five is to stimulate a public debate on the subject in a number of European countries as well as among EU officials dealing with contemporary art and funding.

Structure

 Art project by Goldin+Senneby

 Public event curated and coordinated by Maria Lind, Anna Livion and Stealth in cooperation with ALMOSTREAL team (Igor Dobricic, Wietske Maas)

Timeline

Nov 2007-Feb 2008

Research and study Almostreal’s previous incarnations (Goldin+Senneby) Research and study current conditions for funding for contemporary art, both public and private, including the fairly new situation with ’schmoozing’ with representatives of public funding sources (Goldin+Senneby).

Mar-Nov 2008

Produce a project/speculation on this subject (Goldin+Senneby) Produce a public event in which the project/speculation becomes public and can then be disseminated through media (Stealth, Maria Lind and Anna Livion) 

End of November 2008 (date to be decided)

Public event, hosted and co-organized by Konsthall C, Stockholm

Art project by Goldin+Senneby

Goldin+Senneby propose a fictionalized travel journal by a character, who sets out on a journey through Europe to uncover cultural funding policies but ends up in an allegorical study of agricultural funding and the ”performative” role of the farmer since the decoupling of subsidies from production in 2003. 

The most substantial funding system within the European Union is that concerning agriculture. The reform of the Common Agricultural Policy in 2003 could be interpreted as a shift toward paying farmers to “practice”, or to perform the role of guarding the “open landscape”, rather than giving them incentives to produce food (as the previous subsidies system produced an over abundance of food production within the union). 

Using the allegorical potential in the story about agricultural subsidies and farming practices, they hope to add perspectives on cultural funding. What could the act of “decoupling” funding from productive output imply in the realm of culture? What kind of cultural production would sustain if all public subsidies were abolished? How do we understand the position of the individual artist/practitioner whose cultural inheritance produces a personal conviction beyond market logic? How can we see the power relations imposed by Eurocentric funding in a global perspective? 

The subject position of the traveling character will be shared by an author, an illustrator and Goldin+Senneby. This group will set out on an actual journey through Europe, combining some pre-planned meetings and activities with the unforeseeable encounters of such a trip.

They propose to have the travel journal published in parts in weekly or daily print media. And after the journey to collect the articles and illustrations together with a contextualizing preface into a single publication. At the public event, outlined below, the traveling character, in the midst of the journey, will contribute with a presentation/reading/performance from the travels so far.

Public event

The purpose of the public event is to find out where the land lies in terms of funding for contemporary art within a European context. What are the proportions between public and private funding, for individual practitioners and for institutions in different parts of Europe? Is public funding disappearing? If yes, what can we do beyond lamenting the situation? If no, what is happening to public funding as it is clearly going through major changes?

We will examine if and how art is affected by different forms of funding. Is it for example possible to identify clear differences in terms of what kind of art is being produced and how it is being presented, by different forms of funding? The event will also discuss if the situation today is stable. If not, in which direction does it develop? What are the arguments behind these developments? What are the visions and fears for the future? Here it is particularly interesting to look at what kind of policy making that is supporting the existing structures. The motivations for funding art vary, as do the expectations on what art can deliver. So the question becomes: what do funders want to promote today? What do they want to prevent?

If you want to support contemporary art in its different manifestations in a particular context what funding strategies would be the most fruitful? Questions about funding often come out of ideas around art as a free and independent way of dealing with human reality. But at whose expense can art – potentially - be free? Or is this just an illusion?

One of the keynote speakers (known by now) will be Munira Mirza
, UK writer, researcher and lecturer on issues related to cultural policy and identity.

An important target group for the public event is policy makers across Europe, as well as opinion makers such as media people, artists and curators.

PRELIMINARY BUDGET
All amounts in EURO.

- Overall preparations:
½ month work STEALTH

1.750 x 2 = 3.500

½ month work Maria Lind

1.750

½ month work Anna Livion

1.750

TOTAL: 7.000 €
- Art project Goldin+Senneby:
preparation:
1 month work Goldin+Senneby
3.500 x 2 = 7.000

journey:
1 month work (G+S, writer, illustrator)

3.500 x 4 = 14.000

Travel costs:

3.200 travel (4 ppl)

6.400 accomodation (4ppl)

2.500 per diem (4 ppl)

2.100 extra budget for Svalbard trip

1.420 unforseen costs trip (10% travel amount)

TOTAL: 36.620 €
- Public event in Stockholm:
preparation:
1 month work STEALTH

3.500 x 2 = 7.000

1 month work Maria Lind

3.500

2 months work Anna Livion

3.500 x 2 = 7.000

(subtotal fees: 17.500€)

production event:
Adminstration (telephone, fax, postage) 1.500

Fee 5 speakers x 1.000 = 5.000

Travel 5 speakers x 750 = 3.750

Travel Stealth to Stockholm

750 x 2 = 1.500

Information and marketing: 3.000

Program (design and printing): 1.000

Documentation: 1.000

Team travel during preparation: 2000

(subtotal production event: 18.750)

Miscellaneous: 1.875 (10% of production costs event)

TOTAL: 38.125 €
TOTAL STAGE 5 ALMOSTREAL: 81.745 €
---///---

additional funding required for:

postproduction & publication Art project Goldin+Senneby:
6.400 printing 

3.200 publication design

Total = 9.600€
� Munira Mirza is a writer, researcher and lecturer on issues related to cultural policy and identity. Earlier this year she edited the book ‘Culture Vultures: Is UK arts policy damaging the arts?’ and in 2005 she presented the BBC Radio 4 documentary series, ‘The Business of Race’. She has worked for a range of arts and charity organisations, and has taught at the University of Kent and University of East London. In 2004 she completed her MA in Social Research and is currently working on a PhD, examining developments in UK cultural policy. She is a member of the consultancy team at the London East Research Institute, and a member of the advisory panel for a Joseph Rowntree Foundation funded research project on Muslims and community cohesion in Britain. She is a founding member of the Manifesto Club, an organisation that aims to develop a new humanist politics for the 21st century (www.manifestoclub.com). 
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